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About The Book of Genocides

THE BOOK

The Book of Genocides is a haunting graphic narrative that compels
readers to confront the most harrowing chapters of human history not
as distant events but as visceral experiences. Dana Mashoian Walrath
covers ten major atrocities across five centuries: the mass slaughter of
the First Peoples of the Americas, the brutalization of Black Americans,
the devastation of Aboriginal Australians and Torres Strait Islanders,
the Armenian genocide, the Holocaust, the Cambodian killing fields,
the Rwandan genocide, the Bosnian genocide, the deadly persecution of
the Rohingya in Myanmar, and the genocide in Gaza.

Walrath makes plain that the purpose of genocide is always a land
grab, and its central apparatus is dehumanization: each chapter delves
into how dehumanization operates, not just through violence but
through the political and intellectual systems that enable it. The book’s
unique interactive design allows readers to reshape images of victims
into grotesque forms mirroring the mental mechanisms of dehuman-
ization. With each page turn, the victims” humanity is restored, making
their suffering undeniable.

The Book of Genocides is an unsettling experience, shot through with
the emotional gravity of horrific events—not just historical memories

but ongoing realities, painful truths that shape our world and demand

our action.

Dana Mashoian Walrath

A writer, artist, and anthropologist whose
award-winning works include Aliceheimer’s, a
graphic memoir about her mother’s dementia
journey, and Like Water on Stone, a verse novel
about the Armenian genocide. Her comics,
art, essays, and poetry have been featured by
The Nation, The Lancet, Slate, and NPR. Dana

Mashoian Walrath lives in Vermont.
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PRAISE

“Audacious and personal...An
experimental blend of anthropology,
memoir, and visual art...In the
tradition of Art Spiegelman’s Maus
and Joe Sacco’s Palestine, The Book
of Genocides uses the graphic
form to bridge the gap between
abstract history and raw empathy.”

—David Smith, The Guardian

“An unflinching guide through the
long sweep of humanity’s most
shameful episodes. This is how art
answers back.”

—Joe Sacco, author of Palestine

“A haunting read...recounts some of
humanity’s darkness moments.”

—0liver Sava, A.V. Club

“[A] powerful contribution. Full of
heart, it has given us a rich lens for
staring into our common abyss.”

—Noah Fischer, Hyperallergic

“Her vision is deeply humane, and
her message couldn’t be timelier.”

—Alison Bechdel, author of Fun Home

“Unflinching [and] artfully
rendered...Deliver[s] grace and
humanity to the victims of these
cruelties. This brave, heartrending
study commands attention.”

—Publishers Weekly (starred review)

“Searing...[An] inspired and affecting
pairing of images and prose.

—Kirkus Reviews (starred review)

“Brilliant...[A] remarkable literary
accomplishment.”

—Booklist (starred review)



Discussion Questions

10.

11.

12.

13.

14.

15.

16.

17.

18.

What can a graphic narrative make visible that a conventional his-
torical account might leave abstract or distant?

How does Walrath use the visual language of comics to make ca-
tastrophe imaginable, visible, or emotionally accessible?

How does the book balance historical information with personal,
emotional, and artistic interpretation?

Did the graphic form make these histories more accessible, more
difficult, or both? What made you feel that way?

The book examines the conditions that make genocide possible. What
recurring systems and processes do you see across the chapters?

How does the book challenge the idea that genocide begins
suddenly, with a single event, leader, or declaration?

Each turn-the-flap interactive zine can be transformed through
cutting and recombination. What does this physical act add to your
understanding of dehumanization? Was it difficult to cut the pages?
Why or why not?

How do the redacted texts function? What do they conceal, expose, or
force readers to reconstruct?

How does Walrath’s background—as an Armenian American, artist,
anthropologist, and descendant of genocide survivors—shape the book?

What becomes possible when these histories are read together?
What important differences must still be preserved?

How does the book resist what the author calls an “Oppression
Olympics”—the tendency to compare suffering by numbers or rank?

Which images, symbols, or formal choices stayed with you? What
made them memorable or unsettling?

What is the relationship between remembering, seeking justice,
and resisting violence?

What role or responsibilities do museums, schools, publishers, artists,
governments, and readers have in preserving difficult histories?

Which chapter most changed or complicated your understanding of
genocide? Why?
What dehumanizing language or imagery do you recognize in

contemporary public life? What effects can that language have?

What makes people more likely to accept exclusion, discrimination, or
violence against others? What can make resistance more likely?

When systems are larger than any one person, what can individuals
do—and what can communities, organizations, and institutions do—
to challenge violence and support human rights?

KEEP READING
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Activities

Beyond the Oppression Olympics

Use comparison to identify patterns across the histories in
The Book of Genocides without ranking suffering or treating
distinct communities as interchangeable.

Choose two or more chapters or historical cases. Working individually,

in pairs, or in small groups, examine each case using the questions from

the Introduction:

1.

aAwN

6.

Record your observations in a chart. Do not assign scores or decide which

Who was targeted? Who carried out, enabled, or benefited from
the violence?

What stories, beliefs, laws, or ideologies were used to justify it?

How was the violence organized or institutionalized?

What forms of resistance, solidarity, survival, or recovery appear?
How did governments, institutions, communities, and outsiders respond?

What has been remembered, forgotten, denied, distorted, or contested?

case was “worst.” Discuss:

7.
8.
9.

10.

11

12.

What patterns became clearer when you looked at the cases together?
What important differences emerged?

What does comparison help us understand about how violence develops?
What might comparison flatten, obscure, or accidentally equate?

How can we compare these histories while preserving each community’s
specificity, humanity, and historical context?

What lessons can communities and institutions draw from these histories
without treating them as identical?

What Remains: Blackout Poems
and Historical Memory

Examine how language can conceal, justify, normalize, or challenge
violence. Create a blackout poem from a short excerpt from a historical
document, official report, newspaper article, legal text, speech, text-
book, memorial statement, or other published text.

1.

Obscure most of the text while leaving selected words visible.

Make deliberate choices about which words to preserve, connect, or
emphasize. Allow the remaining words to become a poem, statement,
question, or fragmented narrative.

Compare the poem with the original excerpt. What changed?

Discuss what the activity reveals about language, memory, omission, and
responsibility.

The Making of the “Other”

Using the turn-the-flap sections of The Book of Genocides,
invite participants to explore how cutting, folding, layering, and
rearranging can represent the processes of dehumanization.

1.

Distribute the materials and invite participants to cut, fold, layer, obscure,
or rearrange them into new figures, sequences, or compositions.

After making or observing a transformation, return to the accompanying
chapter and discuss how the physical activity changes the experience of
reading it.

KEEP READING, CONT.
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The Making of the “Other” (continued)

3.

Reflect on how dehumanization happens. Consider the roles of language,
imagery, ideology, institutions, and individual behavior. What forms can
dehumanization take, and how do those forms reinforce one another?
What did this activity reveal about how people learn what is considered
acceptable, and how can we learn to question those assumptions?

Discuss what can we do—in our everyday lives and within our institutions

—to question and challenge assumptions that contribute to dehumanization?

What Can Art Do?

Ask participants to consider what The Book of Genocides makes possible
through its comic form. Explore how visual art can shape historical under-
standing, emotional response, memory, and responsibility.

Begin with a discussion:

1.

2.

3.
4.

What can a comic represent that a textbook, documentary, or historical
essay might not?

How do images, text, humor, interactivity, and physical materials shape our
response?

What can art make visible, and what might it leave unclear?
When can metaphor or abstraction help us approach difficult history?

Invite participants to create a work inspired by a feature of The Book of
Genocides—such as panels, repetition, collage, turn-the-flap pages, visual
metaphor, or fragmentation—that they found meaningful or challenging:

1.

2.

Memory collage: Combine words, images, colors, or textures to explore
what is remembered, forgotten, or contested.

Memorial design: Ceate a physical, written, sketched, or digital memorial
for one of the historical events or themes in the book. Consider who is
named, who is absent, what visitors are asked to do, and what the
memorial cannot represent or restore.

Original comic page: Create a one-page comic using at least three
techniques, such as panels, captions, repetition, layering, visual
metaphor, hidden elements, or contrasting text and image. Explore a
theme such as memory, silence, complicity, resistance, or the difficulty
of representing violence.

Ask participants to write a brief artist’s statement:

1.

AW

What theme or question does your artwork explore?

Which artistic choices did you make, and why?

What did you show, conceal, fragment, or leave unresolved?
How was your work influenced by The Book of Genocides?
What do you want viewers to notice or consider?

What are the limits of your artwork?

Display the works or invite participants to present them briefly
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